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LOVING YOUR HERITAGE

the heritage, which therefore becomes more vulnerable to damage.

and treasure.

Figure 1: Cage at the Geji rock art site at Birnin Kudu, Jigawa State, Nigeria. T. Little, 2019.
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Figure 2: Yam plantation at Alap
Atal monolith site. T. Little, 2019.

CONSERVATION CHALLENGES

safeguard them.

Figure 3: Monolith at
Alap Atal surrounded
by yam cultivation. T.
Little, 2019.

We have seen that the threats to the monoliths are numerous and some of

Figure 4: Community
discussion at Etinghi
Nta. T. Little, 2019.
Figure 5: Monoliths
for sale listed on
the Artkhade website.
Artkhade, 2018.

of the Bakor monoliths have been exploring ways to protect the tangible and

THE VALUES OF THE MONOLITHS

economically. But, when talking of using heritage, we must of course consider its

Ferdinand
for more details on the complicated monolith

The People’s Paradise

comes.
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Figure 7: The village
of Nkrasi, where
monoliths have been
moved to from their
original site. T.
Little, 2019.

WHAT OTHER CONSERVATION OPTIONS

Figure 6: Roundabout in Calabar with monumental Bakor monoliths in
cement. T. Little, 2019.

comprehensive management plan and this project is laying the groundwork for that.

COMMUNITY ENGAGEMENT
Calabar is a lovely city, but you are still a four-hour drive from the city of
archaeological sites which may not be found directly within the walls of a museum,
We’re talking about a tiny percentage of travelers whose passion for rock art will
convince them to make that journey.

“Although people have been trying to destroy these monoliths and keep us away
from it, these monoliths are used to remember our ancestors and we thank you and
hope that through this visit you will promote our name and heritage. Although we

coming into the state or into Benin City for culture and tourism every year, and
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we be provided with aids to further help us protect and preserve the monoliths.”
Chief from Egononkor
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Figure 8: Installation of a permanent exhibition at the Alok Open Air Museum. F. Saumarez Smith, 2022.

The open air museum in Alok was created and is managed by the NCMM.

to learn from each other, compare notes, discuss, and come to a common
understanding. The community has a treasure of knowledge about their own
heritage and are therefore well placed to suggest local strategies and mechanisms

“Africa’s rock art is the common heritage of all Africans, and of all people. It is

Figure 9: Installation
team from the NCMM
and Alok village. F.
Saumarez Smith, 2022.
Figure 10: Egunonkor
community with the
longest monolith in
the region. F. Saumarez
Smith, 2019.
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